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| edly so.

Ray Jeff has taken the
dire I equ valent of a '»lﬂ]}‘"l
,11“‘1 ";r .i]ll'y removed :l' the eXCESS
sentiment that can so easily clog
up this most J "i"”hr of Rodgers

and Hammerstein’s musicals.

the natural charm
erges all the more
freshly while dramatic ele
ments of the second act, preser
ted with a chilling realism, are
purged of their melodramatic
overtones.

Monday’s first night audience
?2!;[11{',’.,""’:’-‘ .nucumcd the famu-
liar tunes with all the enthusiasm
of old friends reunited after a long
absence. )

They accorded a special wel-
come for the thrillingly sung per-
formance of Climb Every Moun-
tain by Jill Plumtree as the
Mother Abbess, whose acting is
also stamped with an authority
truly ecclesiastical. ‘

As Maria, Rachel Parsons
catches the character’s essential
innocence and joyful charm, the
warmth of her performance
standing her in particularly good
stead in the scenes with the Von
Trapp children.

But her singing on Monday was
not always dead in tune while, as
Captain Van Trapp, Ken
Cooper’s acting carries discretion
to extremes with the tone of his
singing suggesting he is strugg-
ling with a throat infection.

The children — on Monday
Caroline Escott, Jonathan Da-
vies, Alexia Burland, Andrew
Ross, Kirstie Sharp, Michele
Grant and Nicola Dunbar but
there is another cast for some of
the other performances — stole
the show.

Not only was their ensemble
acting a sheer delight but each
one gave a performance of real
individuality, as did Patrick
Tucker as the smooth-talking
Max Detweiler.

Audrey Hinton displays 3
suitably apt surface charm as Elsa
Schraeder Arthur Hull makes a
realistic job of a sadistic Gau-
lieter, and the singing of the fe-
male chorus is considerably above
even, CAODS, normal high stan
dard. _ PETER ANDREWS
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